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 Iranian-born American H.K. Zamani’s work 
brings together widespread influences and 
interests. His career has encompassed both 
gallery directorship and artistic production. His 
highly acclaimed alternative gallery space, POST 
(1995-2005), was a mainstay of the Los Angeles art 
scene and instrumental in developing many 
artistic careers. As an arist, he has shown 
installations and presented performances in his 
now-native Los Angeles as well as in such venues as 
the Kulturzentrum bei den Minoriten (Austria), 
Hohenthal und Bergen (Germany), Pierogi (NY), 
Kampa Museum (Czech Republic), and LINC 
(San Francisco). He was awarded a C.O.L.A. grant in 
2004 and a California Foundation Grant in 2005.
 During this time, Habib’s artwork has 
investigated and developed many themes. Certainly 
his ethnicity and country of origin has informed his 
work. Yet, he wants his place of origin to be less a 
source of given identity than a place of history and 
influence. His artwork shows him to be quite a 
Californian. Through the use of translucent 
stretched fabric in his wall pieces (1993-2005) he 
placed himself securely in the space and light art 
tradition of Robert Irwin, Larry Bell, etc. Further, as 
these wall pieces also read as following the 
tradition of monochromatic paintings, they 
reference the broader tradition of California 
minimalism.
 Since 2002 Habib has been intrigued by a 
connection he sees between his fabric and armature 
works and Buckminster Fuller’s use of the geodesic 
dome in relationship to the concept of 
“ephemeralization” or “doing more with less.”As 
with his fabric and armature paintings, Zamani’s 
use of the dome plays on both the transparency of 
various spaces and with the barriers such materials 
can present to entrance and/or experience. Fuller’s 
dome represents an idealism that both seems to 
liberate and isolate (maybe all types of utopian 
thought have this two-sided nature). Questions of 
nationality, globalism and localized identities are 
investigated. One example of personal construction 
of identity relates to his name. Until 2006, H.K. 
Zamani was known as Habib Kheradyar. Then, 

Habib decided to add Zamani - his father’s name 
before changing it in Iran. Habib adopted it not 
only to reaffirm his family’s tradition but also in 
order to symbolize his move from artist/gallery 
owner back to full-time artist. As many cultures use 
renaming to signal transitional moments in an 
individual’s life, the move from Habib Kheradyar 
to H.K. Zamani symbolizes a “post POST” artistic 
endeavor and, at least metaphorically, is another 
spatial move (within the space of language) that 
shows how the ephemeral and the substantial are 
inextricably combined. 
 What to make out of an animated flying 
geodesic dome? What to make out of a floating 
geodesic dome in disarray? One begins by 
thinking of Buckminster Fuller, Black Mountain 
College, and the year 1948.  Bucky’s failed dome 
experiment of that place and time is now 
legendary – a bizarre event, the construction of a 
geodesic dome, the “structure of the future” in the 
remote wilds of the North Carolina forest. The 
geodesic dome now serves as an icon to the 
creative ideals bundled within high modernism. 
In fact, it is a most characteristic image of one of 
today’s sacred ideas inherited from modernism – 
that of efficiency.  Like Buckminster Fuller’s 
“Dymaxion House” and the “Dymaxion Car”, the 
geodesic dome was advocated as a more efficient, 
and therefore improved, version of traditional 
human creations.  As such, it serves to highlight the 
surreal qualities attached to the contemporary 
fetish of efficiency. It is, to say the least, 
interesting to note what strange creations the 
dream of efficiency has produced. “Bucky” was sure 
that the dome was more efficient than other
structures.  This may be correct, but efficient for 
what end? In the end, the dome is about as efficient 
a structure for human beings as a DeLorean was the 
future of the automobile.  
 H.K. (Habib Kheradyar) Zamani’s work 
celebrates the noble failures and the worrisome 
successes of such futuristic ideals of efficiency. 
A sense of celebratory loss is embodied in his 
meticulous paintings of domes. Chrome, stainless 
steel and other stylish materials of the past’s future 



 I imagine seeing sitting in the pile of debris 
some DeLoreans, a few Dymaxion creations and 
many chrome and stainless steel geodesic domes. 
Should the backwards-looking angel mourn this as a 
tragedy? Might it even, possibly, be a source of the 
tragedy? Or, just as possibly, could these few failed 
idiosyncratic additions to the pile serve as a source 
of imaginative hope so that those that might see 
the future can avoid such “efficient” 
destruction? Zamani’s work looks at the mini 
tragedies of history as a source of optimism, as a 
source of hope. Habib’s work exemplifies 
Emersonian optimism. Rooted in multiple cultures 
and traditions, consciously picking from tradition 
and future hopes, engaged by elements as 
disparate as Persian tradition and fifties utopianism, 
H.K. Zamani’s work helps the viewer look to a time 
where the future, where progress does not just 
portend a storm.

 “A Klee painting named “Angelus Novus” 
shows an angel looking as though he is about to move 
away from something he is fixedly contemplating. His 
eyes are staring, his mouth is open, his wings are spread.  
This is how one pictures the angel of history. His face is 
turned toward the past. Where we perceive a chain of 
events, he sees one single catastrophe which keeps 
piling wreckage and hurls it in front of his feet.  The angel 
would like to stay, awake the dead, and make whole what 
is smashed.  But a storm is blowing in from paradise; it 
has got caught in his wings with such violence that the 
angel can no longer close them. The storm irresistibly 
propels him into the future to which his back is turned, 
while the pile of debris before him grows skyward. This 
storm is what we call progress.”

are central in constructing the subject matter of his 
latest work. A combination of the California light 
aesthetic and Disney futurism creates a 
progress-oriented nostalgia for Fuller-esque 
visionaries. Zamani’s art is hopeful, but it is rooted 
in a remembrance of the past’s hopes as well.
 Zamani paints such icons as tributes. Not, 
of course, to a naive god of efficiency.  But the 
painstaking precision and elegance can only be 
the evidence of a thoughtful optimism towards the 
future. What sort of provocation or revelation is 
intended when Habib presents a hovering tattered 
dome for our viewing? Habib offers that the results 
of his creative journey are as mysterious to him as 
to the viewer. But I am not so sure. Zamani’s work 
shows very clearly that he deliberately searches for 
a way to create artworks that produce a particular 
and unique type of wonder. He is a very 
considerate and thoughtful provocateur. While 
Zamani’s work leads us to question, to wonder, to 
think about large and troubling issues it does so not 
by shouting, not by attacking, but by quietly 
engaging the viewer. The careful craftsmanship is 
part of the engagement, and part of the question. 
As with the dome he created for his Star Spangled 
Banner show here in Asheville, his domes in general 
are beautifully constructed and/or rendered but 
clearly not “functional” (unless one could classify 
“flying”or “waving in the breeze” as a “function of 
a dome”).   
    Habib is fond of the following statement  
    by Benjamin:

 

 

Brian E. Butler
Chair, Department of Philosophy

University of North Carolina at Asheville



Bell-est (Ballad, Ballard, Ballast, Blast)
2004-2008
fabric, steel struts, hardware, fluorescent lights, ballasts, wiring
7.5 (h) x 15 feet in diameter
(main gallery installation view)





Flight #2 (Spring in Downtown)
2008
oil on canvas
84 x76 inches





Dome on Gray
2008
oil on canvas
24 x 36 inches

Black to Black
2008
oil on canvas
24 x 36 inches





Flight #1 (El Sereno)
2008
oil on canvas
24 x 36 inches





Stella(r) #9
2008
oil and spray paint on canvas
28 x 36 inches

Stella(r) #8
2008
oil and spray paint on canvas
28 x 36 inches





Stella(r) #2, 4, 5, 6, 1 (from top to bottom) 
2007
oil and spray paint on canvas
11 x 14 inches (each)
(back gallery installation view)





Flying Dome
2008 
Flash Animation
DVD and player/monitor
(video still)





Unit 1
2008
paper, wax, shellac, spray paint
7 x 5.5 inches in diameter

Unit 2
2008
foamcore, sealer, spray paint
5 x 10 inches in diameter
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